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FADE | N:

EXT. ROAD - DAY 1
The TRACK is SILENT.
The CAMERA | ooks at a sign. It reads:

CAMP CRYSTAL LAKE

Est abl i shed 1935

Gradually we can begin to hear, in the BG the SOUNDS of
CHI LDREN pl ayi ng.

CUT TGO

EXT. SOFTBALL FI ELD - DAY 2

In the BG a few dozen CHI LDREN, in canp uniforns, are
enj oyi ng a gane of softball

In the FG CLAUDETTE is | ooking for sonmeone. CLAUDETTE is 17
years old. She is pretty. She wears a T-shirt with “Assistant
Counselor” witten on it. She fills out the shirt very well.

Failing to find whonever she is |ooking for, CLAUDETTE wal ks
qui ckly in the opposite direction.

The CAMERA hol ds on the gane for a few seconds and we
SUPERI MPCSE

JULY 4, 1958
The CHI LDREN S VO CES FADE sl owy.
CUT TGO

EXT. RI FLE RANGE - DAY 3
ECU as a COUNSELCR squeezes off a shot.
The paper target is ripped in the black.

The COUNSELOR hands the weapon to a CAMPER who snaps in at
the line.

CLAUDETTE shouts up to the COUNSELOR fromthe BG

CLAUDETTE
Have you seen Barry?



The COUNSELOR smi | es. Shrugs.
COUNSELOR
He and Chl oe were at the Lodge | ast
time | saw him
CLAUDETTE | eaves. The COUNSELOR smi | es.

CUT TGO

EXT. MAIN LODGE - DAY 4

Two CHI LDREN run by carrying |Indian headdresses. CLAUDETTE
passes theminpatiently as she sees BARRY and CHLCE.

BARRY is | eaning against the front rail of the porch, his
arnms behind his head--the better to show off his physique to
CHLOE, and Assistant Counselor, who is currently | ooking at

himw th cow eyes. In the BG we can hear a portable radio
bl aring out an Everly Brothers hit.

BARRY is 17, handsone and out for all he can get. He is not
ashanmed for being caught with this other good-looking girl.

CLAUDETTE
W' ve got to talk.

BARRY | ooks at CHLCE, then eases off the rail. Nods.

BARRY
kay.

BARRY puts an arm around CLAUDETTE, | ooks over his shoul der 5
at CHLCE, and saunters off with the former.

The Everly Brothers continue as we:

CUT TGO

EXT. LAKE - DAY 6

From over the tops of a rack of canoes we see BARRY and
CLAUDETTE wal ki ng al ong the shore.

CLAUDETTE
You said we were special .

BARRY
| meant everything.

In the BG CHI LDREN |l eap into the water



BARRY
(conti nui ng)
You know what | said, though.

CLAUDETTE
| can’t, Barry..

CUT TGO

EXT. FOREST - DAY 7
The TRACK goes SI LENT.

BARRY & CLAUDETTE wal k along a path. This is not an ainl ess
wal k, for BARRY knows exactly where he wants to go. He | eaves
the path and goes to sit on a log in a snmall clearing.
CLAUDETTE hesitates, then goes to sit next to him

BARRY
| care very nuch.

He puts an arm around her draws her close. They kiss. They
separ at e.

CLAUDETTE
Does Chl oe kiss as good as | do?

BARRY deci des to be politic.

BARRY
I wouldn’t know.

CLAUDETTE
Oh, you..

She ki sses him and they are | ocked.
A bird cals, wheels across the patch of sky above.

The CAMERA shifts to ANOTHER ANGLE: Just beyond the thicket
of lacy vines. It is a slow tracking shot which gives the

i npression that we are watching the action fromthe POV of
anot her person, an unseen visitor...watching the two teen-
aged Assistant Counsel ors nmaking their first sexual
encount er s.

Thi s unseen observer will be called the PROANER

BARRY reaches up outside CLAUDETTE S T-shirt to hold her
breast. She reaches p to take his hand away.



BARRY
Cl audet te. ..
CLAUDETTE
Sonmebody’ I | see.
BARRY

No, they won't...

He ends the argunent by snaking his hand inside her T-shirt
so that part of her bra is exposed. He seals her protesting
i ps by kissing her.

From the PROALER S POV, the CAMERA MOVES to get a better
angle. A hand noves into FRAME and pul |l s back sonme branches
to clear the field of vision. A branch pops.

CLAUDETTE
(in a thick whisper)
Sonebody’s there, Barry.

BARRY
Conme on, Claudette. A nman’'s not
made of stone.

CLAUDETTE
Let’s go back, Barry...

BARRY
| need you so nuch, C audette.

BARRY | eans in and unhooks her bra. They kiss again,
passi onately.

The PROALER pauses, then noves, never seen -- except for a
bit of foot or hand -- fromthe POV of the CAMERA, cl oser and
cl oser as the two TEENAGERS beconme nore and nore obvi ous.

Cl oser. The THEME has snuck in. It becones discordant. It
swells. d oser.

QUI CK CUT to BARRY & CLAUDETTE S faces, their eyes cl osed,
the perspiration streaking their flushed skin.

Suddenly CLAUDETTE | ooks up into the CAMERA with terror.

A hatchet flashes into FRAVE and CLAUDETTE goes down under
t he bl ow.

The CAMERA TURNS TO BARRY. The PROALER S powerful hand has
him by the throat. He backpeddles, trying to get away.

ANOTHER ANGLE: as BARRY is stopped against a tree.



A hunting knife soars against the |eafy sky.

BARRY grabs the knife-hand at the wist. The knife falls to
t he nossy floor of the clearing.

Two hands go for the free blade. BARRY' S hand has it.

There is a confused junble of struggle.

Onto the bed of noss falls the little finger of the PROALER
REACTI ON SHOT: BARRY, horrified by the sight.

The PROALER S hand has the knife. It nmoves quickly forward.
We can hear the bl ade strike.

BARRY stares up at the sky in a soundl ess shriek.

MCU t he noss where the finger fell. The PROAER reaches into
FRAME, picks up the finger, and exits FRAME

QUICK CUT TO CHLOE, out searching for the m ssing

Counsel ors. She stands at the edge of the clearing, her hands
pressed on her tenples, her throat filled with a scream of
terror. The MJSI C has stopped abruptly.

THE SCREEN BLEEDS TO WH TE.
It is conpletely SILENT.
CUT TO

TI TLE SEQUENCE 8

The screen is conpletely black. A small white shape starts to
ZOOM toward the FG The shape becones a three-di nensi ona
rendering of FRIDAY THE 13TH. Just as it gets to its fina
position, the FRIDAY 13 |ogo shatters a previously unseen
pane of glass. There is a loud crash. The logo shifts to the
upper left corner of the FRAME as we ROLL TITLES, white on

bl ack.

The THEME MUSIC is a reprise of the THEME we heard during the
Forest sequence, now done in a childlike arrangenent.

TI TLES END and the MJSI C fades out.
Dl SSOLVE TGO



9 EXT. RURAL TOMWN - EARLY MORNI NG 9
The TRACK is SI LENT.

In a LONG SHOT we see the one main street. A newspaper
delivery truck drives away fromthe CAMERA. A G RL wal ks down

the street.
Superi nposed title:
THE PRESENT

A MEDIUM SHOT in front of the bank reveals a
day/ date/tinme/tenp sign which blinks:

FRI DAY, 13
7:01

60 Degrees

FRI DAY, 13
7:01

60 Degrees

W can begin to hear a small-town DI OVER as a pick-up truck
noves down the street past the GQRL in her late teens. She
has a knapsack, a freshly scrubbed face, jeans, and a plaid
shirt. She wears her hair in a long braid. She wears N ke

j oggi ng shoes. This is ANNIE

DI (V.0)
It’s 7:01 on Friday the 13th of
June. This is Big Dave and it’s
time for you |l azy bones to GET OUT
OF BED' I1t’'s black cat day in
Crystal Lake. Don't forget the big
drawi ng today to see who gets our
FRI DAY THE 13TH Monster Surpri se:
either a man’s digital continuous
readout watch or a Panasonic col or
tel evi sion set!

CUT TGO

10 I NT. DI NER - MORNI NG 10

In CU a hand noves to turn down an old brown plastic radio
from which Big Dave is doing his norning-man routine.



DI (V.0)
Don’t wal k under a | adder! Don’t
spill any salt, don't..

The radio is turned way down. W see that the hand belongs to
TRUDY, a hefty waitress who wears her golden hair in a bun
with a pencil stuck in it. BUDDY, the boss, is seen in the BG
working the grill.

The regulars are there: five MEN and two WOVEN who al ways
come in for breakfast. They are the retailers, the oi
delivery man, the sw tchboard operators, and the cop

ANNI E wal ks in the front door, crosses the past the cash
regi ster and wal ks down the counter.

SALESVAN
I’ msick of themrepeats.
TRUDY
I nusta seen that Kojak 82 tines.
ANNI E
Excuse me. How far is Canmp Crystal
Lake?
SALESMVAN OPERATOR
They gonna open that place Canp Bl ood?
agai n?
coP TRUDY
| heard they were gonna try What is it, Eddie? Forty
it. mles?
O L MAN EDDI E
Lot sa | uck. ‘Bout that.
SALESVAN

(with a w nk)
Be an interesting sunmer.

ANNI E
Can | get a bus or sonething?

TRUDY
Not |ikely. Sanf? You goin’ out to
t he crossroads?

The O L MAN nods.



11

TRUDY
(conti nui ng)
Gve her alift? That's half

way.
- OL MAN
(payi ng up) _ _
No sweat, Trudy. Let’s do it to it,
kid.
ANNI E

Nanme’ s Anni e.

O L MAN
Ckay, Annie. Let’s go.

ANNI E steps aside as the O L MAN heads for the front door. He
is smrking. He's fifty, strong, and bal ding. He makes no
attenpts to hide his appreciation for ANNIE S figure.

They exit.

TRUDY
I wouldn’t send ny kids to that
canp for all the tea in China.

SALESVAN
(ki ddi ng)
| thought you hated your Ki ds.

TRUDY | ooks around, does a take, then | aughs.

CUT TGO

EXT. TOMN STREET - MORNI NG 11

ANNI E wal ks a half step behind the OL MAN, heading for his
truck which is parked there on the street.

O L MAN
Al'l the girls up there gonna | ook
as good as you?

ANNI E
| don’t know

ANNI E wonders if she should accept the ride with this guy.

Suddenly, from between two parked cars pops RALPH, a crazy
hobo who has two dead rats in his nmouth, their tails in his
teeth; they swing fromhimlike a strange beard.
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O L MAN
Goddami t, Ral ph! Get outta here.
(to ANNIE)
Don’t worry about him He's
har m ess.
(back to Ral ph)
Gwn. Gt!

RALPH
It’s Friday the 13th.

He gi ggl es and skul ks away.

O L MAN
Cinb on up, Mss.

The O L MAN gives her a boost up and then clinbs aboard the
rig.

CUT TGO

INT. OL TRUCK - DAY 12

As the truck pulls away, we see RALPH through the w ndshield,
standing at the edge of the road. He is angry and upset now.
He pats his rats.

The O L MAN shifts, | ooks over and snmles. Hs two front
teeth are mssing on top

O L MAN
Must be the forth time sonebody’s
tried to reopen that place.

ANNI E
Camp Crystal Lake?

He nods.

O L MAN
Sonet hi ng al ways happens up there.

He turns on the radio in the cab and we hear the DJ again.

D) (V.0)
...of bed. 1’"mgonna count to three
and then you better get up. It’'s
7:34. A beautiful day.

( MORE)
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14

15

10.

DJ(cont' d)
Weat herman Dr. Jimsays it’s gonna

be a nine point five day. Here's
Meat| oaf fromthe Bat CQut of Hell

al bum
CUT TO
EXT. RURAL ROADS - DAY 13
The oil truck thunders along the road.
CUT TO
EXT. RURAL CROSSROADS - DAY 14

The oil truck has stopped. ANNI E stands al ongsi de the
driver’s side.

O L MAN
Don’t let the spooks getcha, Annie.

ANNI E smi | es.
ANNI E

No sweat. Thanks a lot for the

[ift.
He nods and shakes his head with the sense of what m ght have
been if he were thirty years younger. He puts it in gear and
roars off.
ANNI E | ooks around and sees an old gas station. It is closed.
There’s a sign which reads: “No Gas ‘Til Sat.” A mangey dog
sits on the stoop watching ANNIE.

ANNI E kneel s down and calls the dog. The dog cones. ANN E
pets himand then heads off up the road.

The dog wat ches her go.

CUT TGO

EXT. RURAL H GAWAY - DAY 15

ANNI E i s beginning to get worried about the tinme. It’s hot
and she’s | ate.

She | ooks up.

From her POV a Jeep barrels along the road toward us.
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11.

ANNI E puts out her thunb.
CUT TO

I NT. JEEP - DAY 16

Fromthe DRIVER'S POV, we see ANNIE waiting for a lift. The
DRI VER, unseen, shifts down until ANNIE is al ongside. The
Jeep, an uncovered nodel, stop. ANNIE smles a big delicious
smle at us as we sit in the DRIVER S seat.

ANNI E
Hiya! 1’ m heading for Canp Crystal
Lake. Can you help nme out?

Apparently the DRI VER nods, because ANNI E beans at us. She
t osses her pack in the back and hops aboard. The DRI VER
accel erates.

CUT TGO

EXT. RURAL ROADS - DAY 17

The Jeep roars along the road. The sun and shadows keep us
from seeing the DRI VER

CUT TGO

I NT. JEEP - DAY 18

Still in the DRIVER S POV, the CAVERA watches as ANN E | ooks
around, admres the woods, the Jeep, the day. Things are
goi ng her way.

ANNI E
| can’t renmenber being this excited
about anything. | want to be a
teacher when | finish at Southern
State. | guess |I’ve always want ed
to work with children. | hate it
when people call *emkids. Sounds

like little goats.

The forest outside the speeding Jeep is deeper and signs of
civilization have all but disappeared. ANNIE still turns and
| ooks at the CAMERA when she speaks to the DRI VER
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12.

ANNI E
(conti nui ng)
The job market for teachers is
supposed to be the pits these days,
but I don't care. Wen you have a
dream as long as | have, you Il do
anyt hing. ..

A |l ook of surprise passes ANNIE' S young face.

ANNI E
(conti nui ng)
Wasn’t that Canp Crystal Lake? Just
back there?

CUT TGO

EXT. RURAL ROADS - DAY 19

In the FG the sign for Canp Crystal Lake. In the BG the Jeep
roars off into the distance.

CUT TGO

I NT. JEEP/ DRI VER S POV - DAY 20

ANNI E
(frightened, confused)
I think we better stop... Please
stop... Please! Stop

The Jeep’ s speed increases.

ANNI E
(conti nui ng)
Pl ease!

ANNI E grabs for the ignition key, but the DRIVER S hand darts
out and slaps ANNIE away. W see that this hand is m ssing
its little finger!

Pani cked, wi thout any other recourse, ANN E | ooks about her
and then leap fromthe noving Jeep, aimng for the relatively
soft under brush al ongsi de the road.

CUT TGO
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25

13.

EXT. ROADSI DE - DAY 21

ANNI E | ands, rolls, is upended, scratched by branbles, and
flips. She scranbles to her feet and starts running toward
t he canp.

CUT TO
EXT. RURAL ROAD - DAY 22
The Jeep stops, turns quickly, heads back for her.

CUT TO
I NT. JEEP - DAY 23

Fromthe DRIVER S POV we see ANNIE run, |ooking back in fear
CUT TO

EXT. ROADSI DE - DAY 24

ANNI E' S feet pound the hard-packed dirt. She | ooks over her
shoul der to see the Jeep. The sun flares on the Jeep’s

wi ndshi el d, keeping us frombeing able to see any details of
t he DRI VER

In a final desperate nove, ANNIE drives into the underbrush
t o escape.

The Jeep skids to a stop
CUT TO

EXT. ROADSI DE/ WOODS - DAY 25

The CAMERA becones the DRI VER and chases into the thicket.
Branches and briars snap back at us. Just ahead, the terror-
struck ANNI E stunbles and falls. She screans as a knife

fl ashes past her in a blur.

When the knife has pased, all we can see is a | ook of
surprise on ANNIE S face.

The CAMERA PULLS BACK. Her throat has been cut. She coll apses
out of FRAME.

A bird soars across the sky above.
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27

14.

The TRACK is Sl LENT.
CUT TGO

EXT. H GWMWAY - DAY 26

A gaily decorated canper-van travels along the highway. W
hear rock’n roll OVER coming froma car radio as this nuch-in-
need-of -repair vehicle passes a slower car.

CUT TGO

I NT. CAMPER VAN - DAY 27

In the canper van are three young people. They are full of
fun, fresh and expectant as they head toward Crystal Lake.
They are instantly |ikeable.

At the wheel is NED, a short 22-year-old whose well-devel oped
upper body is a tribute to his weight-lifting. He is nice-
| ooki ng, a joker who is always trying to get sone attention.

He is funny and alert.

Next to himis JACK, an athlete whose clean-cut |look is as
American as popcorn. He is quieter, two years younger and not
as smart as NED. He has to think things through.

MARCIE is JACK S girlfriend. She is |eaning over the front
passenger seat so she can nessenger JACK S shoul ders.

She is a funny girl, pretty, and always |ooking for fun. She
enjoys every mnute of every day. She hasn’t been touched by
t ragedy.

MARCI E
Sex is all you ever think of,
Neddy.
NED
There you are dead w ong.
JACK
Ha!
NED

Sometimes | only think about
ki ssi ng wonen.

MARCI E finds a sore sport on JACK S back.
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15.

JACK
Oow

NED
I was just wondering if you thought
there’ d be any ot her gorgeous wonen
at Canp Crystal Lake. Beside
your sel f.

MARCI E
You are a true piece of work, Ned.

MARCI E hits NED on the arns, playfully.

MARCI E
(conti nui ng)
How about our |ast jay?

JACK
Good call.

Jack reaches into the glove conpartnment and conmes out with a
joint.

NED
What about the dope paragraph in
M. Christy's letter?

JACK
Quote: Controll ed substances are
expressly forbidden. Possession or
use of marijuana or al cohol on
canpgrounds will nean instant
di sm ssal . Unquote.

MARCI E
We got two weeks before the kids
even arrive. Then I'l] act

responsibly. Until then, hit ne.
She takes the lighted joint and tokes.
CUT TO

EXT. CAMP CRYSTAL LAKE ENTRANCE - DAY 28
The van turns past the sign that reads:
CAMP CRYSTAL LAKE -- Established 1935
CUT TO
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16.

I NT. VAN - DAY 29
MARCI E i s wi de-eyed, |ooking at the |ush surroundi ngs.

MARCI E
It’'s beautiful..

NED
Yeah, and it also |ooks like it
hasn’t seen a coat of paint in six
years.

CUT TGO

EXT. CAMP DRI VE - DAY 30

The CAMERA SEES what NED saw. The buil dings are run down at
the heels. It is the same canp we saw in the early scenes,
but time has torn the place badly.

The van passes the CAMERA and we see the three new ARRI VALS
| ooki ng out the w ndow.

CUT TGO

EXT. MAIN CAMP AREA - DAY 31

This is the main building. It is the building where Barry and
Claudette net. Qutside is a flagpole, a snmall parking area, a
| arge overhanging tree.

In the BG we can see part of the | ake.
In the FGthere is a Jeep
CUT TO

EXT. CAMP MAI N AREA - DAY 32

An axe flashes through the FRAME and hacks apart the hal ves
of a huge tree stunp.

The CAMERA PULLS BACK to reveal a m ddl e-aged man in cut-
offs, a bare chest, hiking boots and beat-up cowboy hat. This
is STEVE CHRI STY. He is strong, charmng, and engaging. He is
ani mted, always in notion, inpatient with how long it takes
to do things.
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In the BG the van conmes to a stop. No sooner has JACK hopped
down, than STEVE is beckoni ng hi mover.

STEVE
Wanta give ne a hand here?

JACK smiles and cones quickly.

STEVE
(conti nui ng)
Alice?

NED steps down fromthe van and now we can see that he has
had polio when he was a kid. H s upper body is strong, but
his legs are slightly defornmed. He and MARCI E hustle over to
the big stunp.

STEVE
(conti nui ng)
Wanta roll this sucker out of the
way. Alice?

ALI CE cones into the Ms. She is carrying a shovel and a
bucket and has obvi ously been working for a couple of hours.

ALI CE
Cabin B is ready.

STEVE
Push on this side. Alice, this is
Jack, Marcie and Ned. Push

They exchange “hell os” as they bend to the work.

STEVE

(conti nui ng)
That’ s got her. Thanks. I’'m Steve
Christy. Welcone to Canp Crystal
Lake. You got sone grubby cl othes?
Clinb into ‘“em Alice, see if Bil
has cl eaned out the boat house. |
want himto start with the canoes.
What happened to Brenda?

ALl CE
You told her to sweep the courts.

STEVE sets off.

STEVE
I"d rather she painted. Let’s go,
f ol ks.
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As soon as he’s gone, NED turns to ALICE.

NED
I thought we had two weeks...

ALl CE shrugs.

ALI CE
You can get changed in three.
CUT TO
EXT. EDGE OF LAKE - DAY 33

The CAMERA | ooks down a long line of canoes, each with its
hul I up. A brush slaps into view. BILL is sweating while
finishing a coat of paint on the |ast canoe.

BILL is a thin, ascetic-looking college sophonore. He rubs
his long thin nose with the back of his wist as he hears
someone call his name OS. He turns to see ALICE at the bottom
of the trail

ALl CE
Steve said for you to start on the
boat s.

BI LL

I finished the boats.
ALI CE nods slowy.

ALl CE
"1l tell him

She turns away.

Bl LL
Al'ice? The others show up?

ALl CE
Everybody except for the girl who's
supposed to handl e the kitchen.
Anni e.

BILL puts his brush in a coffee can of turps.
ALI CE | ooks at him then turns again.
Bl LL

You think you' re gonna | ast al
sunmer ?
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ALl CE
I"’mnot sure I'll last all week.
pauses)
1"l tell Steve.

CUT TGO

EXT. GRS CABIN - DAY 34

STEVE and NED are rehanging a door. Next to themis BRENDA, a
dark Eurasian girl who is trying to do a good job of painting
the wall. On the other side MARCIE is scraping sone flaking
pai nt .

STEVE
Shimit up just a scooch.

NED | evers the door higher at the top

STEVE
(conti nui ng)
Perfection. Hold it.

STEVE uses a long ratchet screwdriver.

STEVE
(conti nui ng)
To answer your question, mny parents
once owned this canp. There were
sone tragi c accidents and they went

bankrupt. | prom sed theml’d
reopen if | could. See if it closes
ri ght now

NED swi ngs the door on its hinges.

NED
Looks good.

STEVE
Perfection. Did you neet Brenda?

BRENDA t ur ns and nods.

STEVE
(conti nui ng)
She’s archery. He's rifle ranged.
And |’ m behind schedul e. Let’s go,
Ned.
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They exit with the tool box. MARCI E stops and turns to
BRENDA, who | ooks upward and bl ows the hair from her
f or ehead.

CUT TGO

EXT. EDGE OF THE LAKE - DAY 35

STEVE, ALICE, BRENDA, MARCI E, NED, JACK and BILL are |ugging
a swmmng float dowmn to the water’s edge. STEVE supervises
as he carries the thing, which is quite heavy. They ad-lib as
appropriate. (”"There goes ny hernia.” “Are you sure you' re
[ifting?” “Not so fast.” "1’ mwal ki ng backward.”)

They drop the things carefully.

STEVE
Cone on back here and let’'s above
the float in.

They get behind it and shove it into the water. NED hops
aboard for the ride, flipping into a handstand.

CUT TGO

I NT. EQUI PMENT SHED - DAY 36

The screen has gone conpletely black. The door to the shed is
whi pped open quickly, letting in the full brightness of the
sun. There is a shape.

The CAMERA | RI SES DOM so that we can see that JACK has come
in on an errand.

As JACK | ooks around, we can take the tine to see that there
are a half-dozen lanterns, a few cans of lantern fuel, a
coupl e of hi bachis, sonme entrenching tool packs, portable ice
chests, etc. Up on the long side wall are a hal f-dozen
hunting knives in sheathes, also hanging neatly.

Suddenly a hand cones into FRAME and touches JACK on the
shoul der as he is preoccupied with his task. JACK turns with
a start. He | ooks into the CAMERA.

REVERSE POV to see MARCIE standing in the doorway.

MARCI E
VWhat are those for? An Indian raid?

She points to the row of hatches and knives.
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JACK
Steve’s got a woodl ore program You
see any life rings?

MARCI E | ooks behind some piled up equi pnent. She pulls out
two rings.

MARCI E
Here. Meet nme in ny cabin after
taps. kay, Canper?

She ki sses himon the cheek and gives hima playful goose.

JACK
For sure.
They exit together.
CUT TO
EXT. ARTS & CRAFTS CABIN - DAY 37

STEVE CHRI STY cones upon ALICE, who is renailing floorboards
on the porch of the Arts & Crafts cabin. On the railing is a
sketch pad which Steve thunbs through

I NSERT: ALICE' S SKETCH. It is a noody pierce, a sense of
forebodi ng dom nates it. Oherwise, it is the canp’s centra
conmpound, featuring the tree that forns the central focus.

STEVE
You draw very well.

ALI CE
Oh, thanks. I wish | could spend
nore tinme at it.

ALICE misses a nail and hits her thunb. She reacts good-
naturedly and keeps on wor ki ng.

STEVE bends down next to ALI CE.

STEVE
This isn’'t your cup of tea, huh?

She shakes her head.
STEVE

(conti nui ng)
Any particul ar reason?
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ALl CE
Just a feeling.
(pause)
Not hi ng per sonal

STEVE
(noddi ng)
You want to | eave?

ALl CE
I don’t know. Probably be best for
ever ybody.

STEVE
You may not care a | ot about this
pl ace, Alice, but | nean to make it
ny whole life. It’s been ny whole
life. G me a chance. Stay a week.
Hel p get it ready. Next Friday, if
you’' re not happy, 1’'Il put you on
the bus nyself. 1’|l be grateful.

He puts out a hand runs the back of it across her cheek.

She | ooks

He stands

up. She nods.
ALI CE
Next Friday.
STEVE

Thanks, Ali ce.

up.

STEVE
(conti nui ng)
|"ve got to go to town and pick up
the trailer and all that other

stuff, but |1'll be back around ten
If youre still up, we can talk,
okay?

ALI CE
Sur e.

She wat ches himcross out of FRAME.

CUT TGO
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EXT. MAIN CABI N AREA - DAY (LATER) 38

STEVE is at the wheel of his Jeep. The COUNSELORS are
standi ng within earshot, huddl ed around the Jeep.

JACK
You want it |isted separately?

STEVE
Yeah. Brenda, after lunch hit the
archery range. If Annie gets here,
have her start in on the kitchen.
Do your best. Tonorrow we have a
prelimnary inspection by the state
safety people. 1'd like to | ook
good.

He wheels the car around and out the driveway. The others
stand | ooki ng before NED breaks the silence.

NED
He neglected to nmention this place
is called “Canp Bl ood” downt own.

They are all getting back to work.

AL| CE
How cone?

NED
Some canpers drowned. Then sone
counsel ors got kill ed.

Bl LL
No shit. When?

NED
Late fifties sonmetinme. They never
caught the guy who did it either.

MARCI E
Neddy collects weird facts. Next he
is going to tell us that there are
poi sonous snakes in the outhouse
and green lizards in the | ake.

As they |augh, the CAMERA HOLDS on ALI CE.
CUT TO



39

24.

EXT. ARCHERY RANCE - DAY 39

BRENDA has her sleeves rolled up and is doing her job. She
enj oys having the responsibility for the whole safe operation
of this area. She likes to think of herself as nore

sophi sticated than she is -- or have others think her nore
sophi sti cat ed.

BRENDA rolls a straw target out fromunder the lean-to
shelter and heads for a tripod in the mddl e distance. There
are already two such targets out, a product of her efforts so
far. The targets are heavy. This isn’t an easy one-person

j ob.

The CAMERA CLOSES IN tighter and tighter on her as she gets
closer to setting up the target.

IN MCU, she lifts a target up. Her head is very close to the
face of the target. She gets it up, lets the tripod take the
wei ght, and then, just as she lifts her weight back, an arrow
streaks into the center of the gold, mssing her head by

ei ght een i nches.

BRENDA whi ps ar ound.

WE SEE WHAT SHE SEES: a very cocky NED, standing by the | ean-
to with a bowin his hands and three nore arrows knocked
simul taneously. He has a feather stuck in his hair.

She grabs the arrow and storns at him

BRENDA
You' re crazy!

She snaps the arrow in half.

NED
Did anyone ever tell you you're
beauti ful when you re angry?

BRENDA
(pl ussed)
| don’t believe you..

NED
Want to see ny trick shot? It’s
even better.

BRENDA still thinks he’s a jerk, but he’ s so outrageous
there’s little she can do. She | aughs.
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BRENDA
(still laughing)
You ever fire one of those bows
again, and 1’|l tack you up on the
wall to dry.

NED
God, but | love that sexy talKk.

BRENDA snatches the bow from him shakes her head and puts
t he bow down next to a collection of w cked-I|ooking arrows.

CUT TGO

I NT. ARTS & CRAFTS CABI N - DAY 40

This is a fairly large single room The walls are bare and
uni nsul ated. There are a few easels, but for the nost part,
the roomis dom nated by | ong tables and rough- hewn benches.

The |ight seeps through the streaked wi ndows, making the grey
wood interior appear silver-coated. ALICE, her hair in a
bandana, has just finished sweeping up.

The CAMERA pi cks up on ALICE S sketch of the central canp
area on one easel. On a second easel she has done the
prelimnary sketch of the lake itself. It is also a noody
pi cture.

ALI CE cocks her head to | ook at the sketches, shivers just a

little, then goes on to her next task. There is a row of

new y-arrived cardboard boxes. She opens the first in CUwth
a matte knife. She takes out the invoice and checks it

against the first itenms: ginp, the plastic string from which

all the canpers will make | anyards.

CUT TGO

EXT. ARTS & CRAFTS CABI N - DAY 41
We wat ch t hrough one of the dusty panes, seeing the charcoa
sketch in the FG ALICE in the BG checking her materials

agai nst her invoice.

CUT TGO

I NT. ARTS & CRAFTS CABI N - DAY (| NTERCUT) 42

ALI CE snaps around, sensing that she is being watched. In CU
her frightened face | ooks at the sun-drenched dusty pane.
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Her face relaxes until BANG The sound of a door slanmm ng
echoes through the room

The CAMERA ZOOMS BACK from her face to see soneone standi ng
in the doorway.

It is BILL.

Bl LL
Sorry. How you doi ng?

ALICE smles, then turns back to her job of taking inventory.
Bl LL wat ches her.

ALI CE
Did you want sonethi ng?

She starts to take a box down froma high shelf. She doesn’t
realize that there is sonmething on top of the box.

Bl LL
Steve said you were thinking of
| eaving. True?

ALI CE
Un- hunh.

ALl CE | ugs down the box and suddenly a bunch of [ eather-
wor ki ng tools clatter down, shattering the silence. ALICE
fends off the flying inplenents and BILL rushes to her side.

ALl CE
(conti nui ng)
Oh, ny Cod...
BI LL
You okay?
She nods.
BI LL

(conti nui ng)
You' re | ucky.

They stoop down to pick up the fallen tools fromthe fl oor.
BILL | ooks at her while they work.
BI LL

(conti nui ng)
How cone you’'re | eaving?
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ALl CE
It’s long and personal. It has
nothing to do with you or the other
ki ds.

BI LL

Maybe | can hel p?

ALI CE | ooks at BILL and smles. This really is a very nice,
i f naive, young man.

ALl CE
And it’s this place. It makes no
sense, but it spooks ne.

BI LL
(smling)
You're right. It makes no sense.
As ALICE nods, she is interrupted by a shrill scream outside.
CUT TO
EXT. ARTS & CRAFTS CABI N - DAY 43

MARCIE is the source of the scream She runs toward the
CAMERA, dressed in cut-offs and a floral halter. Her feet are
bare. Wen she gets closer, we see that she is being chased
by JACK and NED who have found two giant green bullfrogs. The
screans were not serious and MARCIE is doing sonme of it for
effect. BRENDA brings up the rear. They are all dressed nore
or less for a frolic in the | ake.

Bl LL and ALICE stand in front of the Arts & Crafts cabin.
BILL is smling, ALICE is a little anused.

MARCI E
Hel p me! Save ne! The frog people
are after ne! It’s swmtine at
Camp Crystal Lake. Come on, Alice,
I need protection!

CUT TGO

EXT. CRYSTAL LAKE - DAY 44

A LONG WDE SHOT reveals the cool, clear |ake during the Iul
of a hot afternoon.

At the edge of the |lake, in the shallows, are the nenbers of
t he group: MARCIE, JACK, NED, BRENDA, BILL and ALI CE.
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They are sitting or paddling or diving off the float. There
is no real attenpt to exert too nuch energy.

Gradually we becone aware that this LONG WDE SHOT is
soneone’s POV. The CAMERA noves fromits stable position, now
hand-hel d, on a trajectory around the side of the | ake, out

of sight.

Branches, brush, and twi gs are butted through. Qccasionally,
we can see part of the PROALER S arm fending off the
under br ush.

CUT TGO

EXT. WATER - DAY 45

The group sits or lies in the cool water, nore or |ess
focused on NED, who is acting as noderator.

NED
What do you want to be when you
grow up?
BRENDA
Dancer .
MARCI E
Cowboy.
NED

Grls can't be cowboys.

MARCI E
Okay, Fireman.

NED goes to JACK

NED
Jack?

JACK
Coach, athletic director somewhere.

BI LL
Fi | rmaker .

ALI CE
Artist.

NED
Doctor. Now, if you were a flavor
of ice cream what would you be?
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MARCI E
Rocky Road.

They | augh.
CUT TO

EXT. MAIN CAMP AREA - DAY 46

The PROANLER | ooks in LONG SHOT down at the | ake and we can
just make out the COUNSELORS.

The CAMERA PANS and we nove toward the cabins.

CUT TGO

EXT. LAKE - DAY 47

ALICE is treading water, talking with BRENDA, as NED cones up
out of nowhere.

BRENDA
Vitamn C s supposed to neutralize
the nitrites or sonething.

NED surfaces between them He | ooks with googly eyes at
ALI CE.

NED
There are sand sharks in this | ake
and they can eat the bathing suit
right off you.

ALI CE | aughs.
NED
(conti nui ng)
See? |'mgetting to you. Very
sl owy.
NED does a porpoi se dive and di sappears.

BRENDA is not |aughing. She is |ooking off toward the cabin
ar ea.

ALl CE sees her and | ooks where she | ooks.

ALl CE
What ' d you see?



48

49

30.

BRENDA
I don’t know. Marcie’ s got ne
par anoi d.
She sm | es.
CUT TO
EXT. BEH ND ALICE'S CABI N - DAY 48

The CAMERA, shooting fromthe PRONER S POV, noves to a place
alongside Alice’ s cabin. There is underbrush about two feet
tall and all around that area. The PROALER stops, |eans down
and reaches into FRAME with a gl oved hand.

The gl oved hand reaches into the underbrush for the tip of a
burlap bag whi ch has been secreted there. The hand lifts the
bag, which has sonmething in it that noves.

The CAMERA MOVES around to the side of the cabin right bel ow
t he wi ndow. The wi ndow i s open, naking entry quite sinple.

The PROALER S gl oved hands untie the neck of the bag, reach
in and haul out quickly a nmediumsized snake. One hand has
the animal firmy behind the jaws. The hand takes the snake

and puts it through the open wi ndow, |leaving it on the clean
white coverlet. It slithers across the bed.

The PROALER S hand cl oses t he w ndow.
The CAMERA MOVES toward one of the sheds.
CUT TO

EXT. EDGE OF LAKE - DAY 49

BILL and ALICE are lying on the shore on their towels,
wat ching the OTHERS in the water and grabbing sone afternoon
sun. ALICE is on her stomach, tracing angul ar designs in the

sand. BILL is on his back, |istening.
BI LL
It still hurts?
ALl CE

I walked into it knowing |I’'d get
hurt, but I thought | could stand
anyt hi ng.
(pause)
| just wasn’t ready for that kind
of pain.
( MORE)
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ALI CE(cont ' d)

We were supposed to neet in L.A
When | got back there, he sent a
t el egram sayi ng he was goi ng back
to his wife.

Bl LL turns over so he can | ook at her better.

Bl LL
What’' Il you do when you | eave here?

ALI CE
| don’t know.

Various feet enter the FRAVE. BILL and ALICE | ook up to see
JACK with his arm around MARCI E, NED toweling his head, and
BRENDA putting on her blue workshirt.

MARCI E
Pi stachi o, fudge ripple, crene de
menthe and | are going back to
wor k.

Bl LL gets up.

Bl LL
Speaki ng as bl ack raspberry, |
guess |’ mready. Frozen yogurt?

ALICE smles at the reference.

ALl CE
"1l be al ong.

NED
(in a nelly voice)

Don’t burn that gorgeous body, or
"1l scratch your eyes out..

They head off. ALICE turns over to tan her front.
CUT TO

EXT. FOREST - DAY 50

A machete rips through sone vines. Again it hacks at the
brush.

PULLS BACK to reveal BILL clearing away the years of vine
growt h whi ch have choked off a path. He w pes the
perspiration fromhis eyes and conti nues al ong.

CUT TGO
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EXT. BEH ND THE MAIN CABI N - DAY 51

Set up behind the cabin is a nake-shift exercise area. There
are chinning bars -- pipeslashed between two trees -- and
there’s an aging set of parallel bars. There is even a set of
wei ghts made fromtin cans, pipes and assorted anmount of
cement .

ECU of NED S face in a distorted, tw sted expression. He
expl odes his breath.

We PULL BACK to see BRENDA wat ching TED work out on the
uneven parallel bars. He is really very good and there is no
doubt about his strength.

BRENDA
Not bad.

As NED noves off the apparatus, BRENDA cones in and does a
neat little turn which is dazzling. NED does a take.

NED
Holy shit...

BRENDA
W woul dn’t want you t hinking
you're the only show off in canp,
woul d we?

CUT TGO

EXT. LAKE - DAY 52
The sun has dropped | ower on the horizon.

The CAMERA | ooks down on ALICE as she sl eeps peacefully in
the late sun. A shadow passes across her face, and she awakes
with a start.

CUT BACK to see BILL standing over her with a machete.

ALl CE
I didn’t know I was asl eep...Wat
time is it?

Bl LL
Al nost fi ve.

ALI CE gets up.
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ALI CE
Now I'monly el even hours behind
schedul e. Steve is going to have a
smal | cow.

They wal k away fromthe shore.

CUT TO
EXT. ALICE' S CABIN - DAY 53
ALI CE i s wal ki ng quicker than BILL. W realize we have seen
this cabin before -- when the snake was placed in it.
Bl LL
You can only do what you can do.
ALI CE
And then Steve | ooks at you with
those hurt eyes -- like you don’t

care about children..
BILL | aughs at her imtation.
ALl CE
(conti nui ng)
"1l see you |ater
She turns to go up the steps to her front door.

Bl LL
Alice?

She stops and | ooks down at him He is serious and he cares.

ALl CE appreciates what's she’s just heard. She knows that it
wasn’'t easy for BILL to say.

ALI CE
You' re very nice.

They share a short silent nonent.

Bl LL
Hope you will.

BILL smles and turns and jogs off, still carrying his |ong
bl ade.
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ALI CE wat ches hi m go. She shrugs. This m ght be a good pl ace
to stay. She turns and goes into her cabin.

CUT TGO

INT. ALICE S CABIN - DAY 54

In the FGis the canp bed with its white coverlet. The snake
is nowhere in sight -- which nmeans it could be anywhere.

ALICE is hunming to herself and is happi er now than she has
been since we net her.

The roomis small. There is the netal-frame cot, an old
wooden dresser with a cloudy mirror on top. The walls are a
light blue, freshly painted. The wall on the inside does not
go all the way to the ceiling so that she can nonitor what’s
going on in the canpers’ section of the cabin on the other
si de.

ALI CE | ooks at herself in the old cloudy mrror and |ikes
what she sees. She pushes her hair so that she looks a little
sexier. She smles at herself.

She reaches out in CU Opens a drawer. Takes out a towel.

ALI CE turns and goes to her footlocker. Bends down and opens
it up. Takes out a terrycloth robe.

She cl oses the footl ocker, stands up and heads out the door.

CUT TO
EXT. ALICE S CABIN - DAY 55
ALl CE heads from her cabin to the showers.

CUT TO
INT. ALICE S CABIN - DAY (LATER) 56

ALI CE wal ks into her room wearing her bathrobe, her hair in a
t owel -turban. She flicks off her shower clogs, and | ooks for
her hairbrush. She takes her towel off and lets her tangled
hair fall down.

She hunms. Opens her top drawer. Nothing there.

Opens the next drawer. Nothing there.
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Opens the next drawer. Nothing there.

ALl CE opens the forth drawer and the snake strikes! It flails
at her right wist, a wist which we have established earlier
as having a Navajo bracelet on it. The snake strikes the
bracel et, hangs on as ALICE tries to shake it free. The snake
falls to the floor and recoils for another attack.

There is no way that ALICE can get past the snake to run
away. Her screamis | oud.

CUT TGO

EXT. MAIN CABIN - DAY 57

BILL, returning fromhis |last half hour of trail-Dblazing,
hears ALI CE

ALl CE
Hel p!

BILL doesn’t hesitate. Carrying his nmachete, he runs to
ALI CE' S cabi n.

MARCI E and JACK follow in the BG

CUT TO
INT. ALICE' S CABIN - DAY 58
ALI CE i s backed against the wall. The snake could strike and
get her.
BILL runs into the room still carrying his nmachete. He | ooks
at ALI CE.

ALl CE
(a tight whisper)
There’s a fucking snake in here.

BILL sees it. He freezes, then takes a step forward.
Carefully, he winds up and smashes down with the edge of the
machete, cutting the snake into two pieces. Blood spurts onto
the fl oor.

MARCI E and JACK enter. JACK carries a shovel as a weapon.
MARCI E st ops when she sees the enbrace, but then | ooks
further to see the blood and guts.
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MARCI E
Steve never nentioned serpents.
Jack, woul d you get sone paper
t owel s?

JACK nods and exits.

ALl CE
How the... did he get in there?

Bl LL
Slipped in. Probably liked the
scent of your perfune.
JACK returns and tosses a roll to MARCIE

MARCI E
Thanks.

Bl LL
You okay now?

AL| CE nods.

BILL gives her an extra hug. Then steps back awkwardly,
stepping on MARCIE' S bi g toe.

MARCI E
Go ahead. | walk on “emall the
tine.
(to JACK)
Wul d you shovel M. Snake outta
here?

JACK nods. He picks up his shovel and we see in CU as he gets
under neath the w de-fanged snake.

MARCI E begins to clean the blood off the floor with the paper
t owel i ng.

CUT TGO

EXT. CAMP - LATE AFTERNOON 59
Looki ng across the | ake, we can see the canp, nestled in
anong the late afternoon rays of the sun. W can hear the
sounds of the nocturnal animals beginning to rise and hunt.

CUT TGO
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I NT. CAMP KI TCHEN - LATE AFTERNOON 60

The kitchen and the main neeting roomare really one in the
same room cut off by a partition. The kitchen has a couple
of sinks, a heavy old stove, long shelves, a pantry/larder,
and some wi ndows which | ook out on the rear.

BRENDA is nmaking a salad for herself. She is a vegetari an.
MARCI E i s maki ng a guacanol e di p.

In the big roomthere is a fireplace and a pi ng-pong table.
JACK and BILL are playing.

BRENDA JACK

She all right? Get ready for the schneider.
MARCI E BI LL

Yeah. Scared the hell out of No chance.

her.
BRENDA JACK

How d it get in the drawer? Four zip

ALI CE wal ks into the kitchen. She has washed her face after
getting her act together. She stands in the doorway to the
kit chen.

MARCI E
How you doin’ ?

ALI CE
Ckay. Can | hel p?

BRENDA
It’s catch as catch can. I’ m maki